
CRITICAL APPRECIATION OF CHARLES LAMB S SOUTH SEA HOUSE

South Sea House by Charles Lamb | Summary & Analysis - The story is about the memories that often linger longer
than the characters that made them. Among.

The South-Sea House is of interest to Lamb because it is so rich in past associations, now fallen into neglect,
though situated as it is in the very centre of business life. So, considering the subject matter of his essays, it
can be said that a large portion of Lamb's biography can be written from his essays. The difference in attitude
towards theatre between the pre-Elian and Elian Lamb, then, inheres in a change of approach to the same
fundamental issue, that of the crowd and the mass culture it engenders. His wife traced her relationship
obliquely to an illustrious but unfortunate house of Darwentwaten. Lamb was a clerk here for a short time
before he went to India House, and remembers things of past, in which all his interest lies. It was not till
evening that he really came into life. Here he says, " What oftenest offends of at the houses of married persons
where I visit, is an error of quite a description:- it is that they are too loving". Though his portrayal of
characters is humorous, the undercurrent of pathos can be felt by the readers. It cheered the couples as the
bright solitary star of their lives. VI: 7. He praises the tea they drink and their jovial attitude, before describing
dinners that his late friend used to throw for the boys every year where they were treated like nobility.
Assuming cultic proportions in late-Regency London, theatricality, I argue, comes full circle to engulf theatre
itself. He was well endowed with the principle of self-preservation, and never took any risk in life. When the
peacock vein rises, I strut a Gentleman Commoner. April Fool's is the master of ceremonies and creates
delightful chaos throughout the celebration. Lamb speaks of his personal reactions to various aspects of life in
all his essays. One teasing answer might be that the persona simply represents an anagram of 'a lie'. The
accountant, John Tip, was of a different sort. Theatricality and Lamb Theatre in Elia is simultaneously
instrumental in self-representation and the representation of metropolitan life. Yet it is uniquely in Lamb that a
shift occurs from writing in resistance to theatre, to the use of theatre in writing against mass culture. Posted
by. The OED definition implies that theatre belongs in the playhouse, and that when taken outside into real life
it becomes theatricality - grotesque, inane, and gratuitously spectacular. Theatricality seems to have absorbed
the theatre itself, and from such satiety of spectacle, the very act of reading becomes a reaction. They were
conservative in outlook but hopeful in their attitudes. VI: 7 The reverse may also be true, that a different type
of audience was created out of changes in the organization and physical structure of theatre in the
late-eighteenth and early-nineteenth century. Hence the romantic appropriation of Shakespeare as above all a
soliloquist, and the emergence of the monodrama as the characteristic form of high romantic theatre â€” a
verse-form never intended for the stage. As a result he picturizes not only other people's conditions and states,
but also his own conditions, feelings and character. In all of them, he makes some reference to himself. Yet
they were quite pleasant fellows in their own way. His analysis of 'Elia' in the context of the London Magazine
offers welcome and interesting insights, both into Lamb's periodical writing and authorial persona and into
Romantic 'metropolitanism' more generally.


